
Andrew Nordin 
 
Andrew studied Art at St. Cloud State University and has an MFA in Painting from San José 
State University in California. The farmland and lake areas of Kandiyohi county formed his 
aesthetic: ruggedly crafted works exploring abstraction. Andrew teaches art and curates 
the galleries at Ridgewater Community College, and teaches painting courses at the 
University of Minnesota Morris.  
 
Andrew has been active in the Art Community of Minnesota, serving on review panels for 
organizations such as the Southwest Minnesota Arts Council, the Minnesota State Arts Board, 
and the Minnesota Artist Exhibition Program at the Minneapolis Institute of Art. He recently 
curated an alumni exhibit of SCSU artists for the Paramount Center for the Arts in St. Cloud, 
juried an exhibit of Southeast Minnesota artists for the Rochester Art Center, and In 2017 he 
was the juror for the Rural Arts and Culture Summit, where he also chaired a discussion 
panel on visual impulses of contemporary rural artists. 
 
In 2017 he was awarded a Minnesota State Arts Board Artist Initiative grant to complete a 
body of work exploring rural architecture, landscape, and abstraction, and this work was 
exhibited at the Gallery St. Germain in St. Cloud, and the Macrostie Art Center in Grand 
Rapids earlier in 2018. In 2019 Andrew will be exhibiting at the Kaddatz Gallery in Fergus Falls 
while keeping up his studio practice. 
 
Residing in New London Minnesota, his projects in collaboration with partner Lisa Bergh 
include The Traveling Museum, a mobile project space, and ARThouse.  
 
   
Artist Statement 

 
I am invested in the problematics of painting. The pictorial and material choices, technical 
application, and various modes of presentation are the critical aspects I take responsibility 
for in my practice. While I believe the paintings I present are each evidence of an arrested 
happening, I also acknowledge that as works, they are hopeful propositions toward a 
longer dialectical approach rather than as examples of the endgame. 
 
I work non-representationally, with an interest in pictorial invention and investigations of 
logic in pattern and abstraction. I find it an optimistic venture yet tread the waters 
tentatively-so much has been explored in the last century while there are still boundaries to 
define. 
 
As a painter involved with abstraction, the ideas of cyclicality, re-creating, and effort of 
gesture are things that fuel my train of thought. I have been using the methodology of 
gestural abstract painting to play with ideas about a “distilled gesture”, of notating effort 
between innovation on the canvas and use of pre-determinate sources or images (in 
creating a matrix or pattern of spatial arrangements). Paintings can either create internal 
logics, or be informed by sources such as plywood jig shapes and masking tape gestures, to 
television, found videotape and You-Tube screen grabs. This search becomes two-fold, 
looking for metaphorical pictorial “signal” while also navigating the formal elements 
involved with making paintings in a way that attempts to identify visual marks as either 
“signal” or “noise”. 



Years of working without settling down on whether to either more fully pronounce skill or 
accept an enchantment with provisional presentation has left a tension in the aims of my 
process. I am entranced with studying the glimmer and shine of museum artifacts and 
master artworks, while also recognizing and practicing a “ramshackle” finish to my own 
works. This has catalyzed an intention in my intuitive response to materials, and this 
consistent inconsistency illustrates my imperfect, skeptical search for a dime-store sublime. 
 
A recent longing for clarity compels me to spend time developing and researching visual 
compositions and surface treatments that can be applied to either traditional canvases, 
panels or more sculpturally aligned substrates. It also explains what might at first seem 
incongruent- finely finished surfaces in league with more casual approaches. It’s a process 
in which I am making things I want to see, and that tends to be a necessary exercise in 
failure, as my will to bring to form a scant visual notion using paint affects that mental 
example, resulting in the production of something completely different. And then it begins 
again. 
 
Recently, I have been more interested in the use of visual source materials, mainly my own 
photographs, and the potential to translate those images quite clearly and simply, without 
much improvisation. James Elkins describes in “Six stories at the end of representation” the 
definition of threshold as it relates to the point in which a picture gives way to what is taken 
to be un-representable. He relates the etymology of the word sublime as meaning “up to 
the threshold”. This is the area of painting I am investigating: The sublime feeling when 
confronted with the nakedness of rural decay, and how it might translate into abstract 
painting. 
 
There is also a threshold that is tread upon daily in the rural landscape, the area between 
city and country, or nature and civilization. During my daily commute through west central 
Minnesota, I am aware of some of the signifiers of this threshold: Bare utility buildings, 
farmsteads, sheds and barns - a contrast, that of economy, wealth, and lack thereof, 
evidence of material decay in the buildings, their structures, and the decoration on them 
that exists or used to exist. 
 
With this work, a range of compositions are generated, from minimal to hard-edge, and 
instigated also is the act of creating painterly surfaces and all-over gestures leaning towards 
action painting. 
 
 
Exhibitions 
 
2018 
Threshold: stories of rural decay (solo) Gallery Saint Germain, Paramount Art Center, St. 
Cloud Minnesota (January) 
Threshold: stories of rural decay (solo) MacRostie Art Center, Grand Rapids Minnesota 
(March) 
 
2017 
Disco Kisses and other stories about Abstraction(solo) Great River Arts, Little Falls Minnesota 
Abstraction for the Home Two person Exhibit, St. Ambrose University, Iowa 
Abstract (Juried Exhibit) Minnetonka Center for the Arts 
 



2016 
Ouroboros Cycle (solo) Prairie Renaissance Cultural Alliance, Morris Minnesota 
Art on the Plains XII Juried Exhibit, Plains Art Museum, Fargo North Dakota 
Collaboratory Gallery 71, Edina Minnesota 
Lucidus Ordo (two person) Silverwood Park, Three Rivers Park District, Minneapolis Minnesota 
 
2015 
Ouroboros (solo) Hutchinson Center for the Arts, Hutchinson MN 
Circa Gallery 25th Anniversary Juried Exhibit Circa Gallery, Minneapolis Minnesota 
Rosalux Gallery Juried Exhibit Rosalux Gallery, Minneapolis Minnesota 
 
2014 
Inventory (2 person) Law Warshaw Gallery, Janet Wallace Fine Arts Center, Macalester 
College MN 
Signal/Noise (solo) Normandale Community College Gallery, Bloomington MN 
Rural America Contemporary Art (RACA): Making Nowhere into Somewhere: Cynthia Binger 
Boynton Gallery, McKnight Foundation, Minneapolis, MN 
 
Selected Awards and Experience 
Minnesota State Arts Board Artists Initiative Grant 2017 
Juror, Rural Arts and Culture Summit (Springboard for the Arts/University of Minnesota Morris) 
Exhibit: Range, 2017 
Americans for the Arts Public Art Network Year in Review 2015 
SMAC/McKnight Individual Artist Career Grant – 2015 
Panelist, Art in the Hinterlands, Rural Arts and Culture Summit, Morris Mn 2015 
McKnight Mid-Career Professional Development Grant Recipient, 2014 
Panelist, MAEP Gallery, Minneapolis Institute of Arts, (2012-13 seat) 
Panel Member “Minnesota Made”, Walker Art Center, April 9th 2011 
 
Teaching Experience 
2008-present  Art Instructor and Gallery Director, Ridgewater College, Hutchinson and 
Willmar 
2016-19, 2011  Fixed Term Lecturer, University of Minnesota Morris, Painting and Design 
2007-15  Adjunct Art Instructor, St. Cloud State University 
2013   Fixed Term Lecturer, College of Saint Benedict, St. Joseph, Painting 
 
Education 
MFA Pictorial Emphasis - San José State University 
BFA Painting - Graphic Design - St. Cloud State University 


